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Preface

Yan Bo has been interested in the exploration of painting formalism since the 1990s and also began
to stand out because of this. He can proficiently create unique color blocks with a scraper after
years of efforts. Themes of his paintings are mainly humans, animals and scenery. Colors of his
paintings are quite strong and comparisons between them make paintings seem to come to life. Yan
Bo gradually pays less attention to shapes of drawing boards and themes of paintings. Finally, he
completely stops using rectangular drawing boards and drawing concrete images. From preparation
of drawing boards and bottom colors to displaying paintings on the wall to create special effects
between paintings and surroundings, he considers every angle to extend time and space of his
creations. Colors seem to flow out of the drawing boards which are of various shapes and create

fantastic contrast and harmony with their surroundings.

Change of painting materials and adopting of unique drawing boards make many works of Yan Bo’s
look like sculptures. So some paintings are displayed tridimensionally, instead of being hung on
the wall. Yan Bo has even tried making some everyday ready-made articles into small sculptures
by coloring and polishing them into pure white. They obviously reflect the style of Yan Bo’s studio
and the secret of his art, namely ubiquitous modernism. He pursues to express his feelings through
materials and clings to handwork. But we can also find characteristics of Arte Povera and CY

Twombly in his paintings, who have profound influence on Yan Bo’s creations.

From plane drawings hanging on the wall to tridimensional ones standing on the floor, it means more
changes of forms and artistic ideas than the change of displaying places. From his early paintings to
recent ones, all changes attribute to his exploration of possibilities of materials and colors. In terms of

warmth and fun which come from his handmade paintings, they are simply surprises and bonuses.

—— Hongkun Museum of Fine Art
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TR ZEMH. TRRHAR
Untitled Mixed media on linen board
120 x 245¢cm

2016
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Untitled

Yan Bo

It was the last moments of 2012, when my father came to my studio to appreciate my new works.
After an hour of communication, encouragement, discussion and debate, | decided to free myself
and transform my paintings into free forms. Before that, | spent five years searching for a tenacious
material that can endure my repetitive revisions while carrying some traces, familiarizing myself with
it, and learning to harness it. My first accidental exposure to this material was in 1997, and since then

| have been experimenting with it for ten years intermittently.

At a very young age, taking in the soft scent of turpentine of my father's coat and playing a paintbrush
as a shotgun in his arms, | found painters to be the most interesting people, who fell under my
shotgun laughing and joking and then stood up, fondling me on my head and blowing out smoke
rings one by one. As time goes on, | have experienced growth as well as frustrations, but painting

has always been something built in my nature, and something | can never avoid.

When attending exhibitions in my twenties, my images were about my mood when hanging out in
a winter street with my girlfriend. After my graduation, | started my career with using my teenage

stories. There have been times of crying out and deep thoughts as well.

| remember words from those elder painters, that |
neither two painters nor two paintings should [
be alike. Therefore, | have painted thousands
of paintings, none of which share the same 2
composition even when painted most hastily, o L
which can be considered as the bottom line of my Se M

ups and downs. \

When | entered my middle age ten years ago, | put
an end to my youthful stories. As petty tricks faded
away, my foibles came into light. Who else could
know me as well as myself? So let the change
come. How to put more time into a single painting?

How to express the flickers of inspiration in a more
B ZEH
Hide Mixed media
but | could only solve them one by one. 162 x 131cm
2008

thoughtful way? ... There were too many problems,

Therefore, | put everything else aside and continued my experiments for the past ten years. Piling,
covering, clearing, polishing, | had gotten whatever undesirable every single time, till my anticipation
slowly evolved from the sadness of trials and errors into the pleasures of toiling. In the darkness there
were always wisps of lights. What if it was the right direction? | comforted myself by believing that the
magnificence of thinking and hard working will eventually lead to knowing the unknown. | am not a

gambler, but | bet you that | can strike some luck in what | do.

B sam

Fold Mixed media
131 x 162cm

2010
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Yan Bo: Paints a Creature

Gu Ling

Abstract painting is facing a certain danger. In “Zombies on the Walls: Why Does So Much New
Abstraction Look the Same”, the critic Jerry Saltz satirized the similarity of new abstraction and the
phenomenon where its attraction to most collectors is driven by its “decorativeness”, thus reducing
abstract paintings to mere ornamentation in modern households. Yan Bo offers answers on how

abstraction can avoid being “zombified”.

Simplicity is a virtue, especially in the case of sophisticated simplicity. Both Yan Bo’s paintings
and the viewing of Yan Bo’s paintings reflect the virtue of simplicity. These paintings—which, if
the reader may, | refer to as innocent, unaffected works—are imbued with Matisse’s optimism; in
turn, Yan Bo calls Matisse honest but witty. Although a ubiquitous visuality is to an extent erasing
the history of painting and the history of image-viewing, Yan Bo carries a relaxed ease towards
painting, understanding its history without it being a burden. This much can also be seen in his

paintings, which imparts a cheerful lightness.

These paintings of various shapes and colors that are without titles and specific content can be
called abstract. Yet at the same time, they are concrete objects. The picture plane is covered by
several layers of pigments, which have been ground to have a lustrous sheen and the texture of
crayons. Yin Shuangxi compares such pigments to “patina”. Of different shapes, the canvases
both resemble children’s casual paintings and yet seem to subtly connect with the everyday.
For example, a painting with stripes of color blocks looks like a plane as well as socks. Instead
of representing any particular image, such

shapes blur the boundary of forms and open up

possibilities.

Today, adopting such shapes in paintings r\/"‘!\
enables us to review the early history of art and art !Mg{“.}
exhibition with ease, just as Yan Bo does. In terms B === )
of viewing and discernment, Alhazen proposed the «"

brain can only discern appearances that had been
confirmed in advance, while Aristotle and Leonardo

da Vinci all mentioned they had seen images of

VPN

animals and humans in spots on the wall. Flavius TE medH
Impermanence Mixed media
131 x 1620cm

while modern art increasingly tends to separate 2010

Philostratus also saw various images in clouds,

ideas from seeing. As long as vision is the primary sensorial organ for the vast majority of people,
we need to consider viewing and discernment when facing the art. Aristotle said: “The reason
why we are happy to see drawings is that when we see something, we will attempt to cognize

and figure out what it really is, like ‘that is that.”” De Statua also mentioned how a certain shape
can occasionally be seen in tree branches, clods or other inorganic substances.... Based on the
specific object in their mind, they (artists) continuously adjust and improve lines and surfaces to

create what they want. At the same time, they amuse themselves greatly in doing this.

Yan Bo once said: “When | discern a painting with my eyes, | respectively see color, shape and
texture of the material; when | see them with my soul, | see texture, color and outline. Anything |
see, including a drawing, lies between the visual and psychological distances. Thus, | also adhere
to this principle in painting.” At odds with a general pervasive anxiety, his attitude towards painting
is serene, believing painting naturally as a legitimate form of art. If someone regards painting

merely as traditional or decorative, he will probably disagree.

Yan Bo learned graphic design and decoration before studying painting, which led him to a
different working logic and method; at his studies, he also encountered visual psychology. If those
who mastered the techniques of art are called artists, then are they scientists who reflect on and
research the fundamental nature of vision as well as our relationship with the world? Yan Bo has
painted for ?? years, during which he had established a unique and fixed style. Yet he stopped
for some time precisely because of its limited possibilities. He believes that every piece of work
should have its own character, structure, texture, and color. After entering the Central Academy
of Fine Arts, he experimented a lot with materials. Just in terms of paints, for instance, he worked
with Canberra, propylene, minerals, resins, among others. Then he experimented greatly with
how materials give off different colors. He painted several layers first and then polished them
to achieve different degrees of transparency caused by the refraction of light. The object of his
experimentation lies more towards the eye, rather than on material texture. The neurobiologist
Margaret Livingstone demonstrates in her works how our eyes and brains convert lights of different
wavelengths into colors and forms, and how artists deploy the skills they discovered in order to

create unique color effects and spatial illusion.

Yan Bo’s method is that of repetitive trial and error. “Each time | make something | know when
it’s not right.” He paints many times, and the final effect of the picture plane results from the

process where time and the material overlap and wear one another down. He searches for the
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visible point between the transparent and the opague—nothing more, nothing less. “In addition,
paintings should not be too vitrified. They should offer viewers the same resistance to space and
time as stones, jade and ceramics do.” Yan Bo clearly knows how different materials correspond
to different psychological attributes, such as the natural texture on stones and superior ceramic
bodies. “To enrich the painting by repeating scraping and polishing, polishing retains the essence
of all your previous work and reveals colors of the underlying layers. This is the technique called
color overlay. Another way is to mix colors spatially, namely painting spots in different colors in the
same space, just like stippling. Consequently, light refraction and reflection will create rich visual

effects.”

Yan Bo is from Beijing and his father is also an oil painter. They often talk about painting, but they
also know that paintings should be created alone. He uses the lines “never abandon, never give
up” from the TV drama Soldiers Sortie (directed by Wang Baogiang) to encourage himself. This
is the image of the artist in our familiar imagination: alone in the studio, surrounded by pigments,
tools, and canvases, struggling for long in search of that rarest encounter with what “works”.
Yan Bo said he employs all kinds of tools, from dentistry, sculpture, food processing, fabric and
so on. In contrast with the aforementioned complexity and precision of his experimentation, the
production of shapes on the picture plane is for me relatively casual. Yan Bo’s canvases are made
by workers and their shapes are always freestyle. The canvases are jokingly referred to by Yan Bo

as opponents.

If the above experiments require more manual dexterity, then painting is more about spiritual
dexterity. A painting can only be completed by a high coordination of the manual and the mental. “A
painting mixes a number of very contradictory things together...| want to combine the simplicity of
nature with that of people. | want to harmonize the ethereal with the sturdy.” Since Yan Bo strives to
express that which imparts viewers with the sensation of the relatively eternal, the content and form
in his paintings are at one. This is not because he attempts to render the fleeting eternal, but rather
because he believes people want to allow themselves to produce things with the sense of the
eternal. His pursuit of the textural effect of painting just so happens to be the search to fashion a
visual impression of such a sense of the eternal. Thus his paintings become “corporeal” and “fleshy”,
with sheen and scars, with acuity and full of allure, while the artist derives a “small pleasure arising

from experiencing painting a creature.”
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
245 x 125cm

2013

TR ZEMH. TRRBAR
Untitled Mixed media on linen board
68 x 245cm

2013
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Tt REMEL. WHREATR

Untitled Mixed media on linen board
210 x 90cm

2013
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
166 x 134cm

2013

Tt REME. WHREATR
Untitled Mixed media on linen board
167 x 135cm

2013
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TR ZEMH. TRRBAR

Untitled Mixed media on linen board
68 x 492cm

2013

031









036

Tt REMEL. WHREATR
Untitled Mixed media on linen board
243 x 121cm

2013

Tt REME. WHREATR
Untitled Mixed media on linen board
120 x 244cm

2013
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Tt REMEL. WHREATR

Untitled Mixed media on linen board
244 x 121cm

2013
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
245 x 55cm

2014

Tt REME. WHREATR
Untitled Mixed media on linen board
243 x 117cm

2014
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TR ZEMH. TRRBAR

Untitled Mixed media on linen board
123 x 245¢cm

2014

043






046

Tl REMEL. WHREATR

Untitled Mixed media on linen board
125 x 255cm

2014
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
167 x 122cm

2014

Tt REME. WHREATR
Untitled Mixed media on linen board
243 x 122cm

2014

049



050

Tt REMEL. WHREATR
Untitled Mixed media on linen board
103.5 x 72cm

2014

Tt REME. WHREATR
Untitled Mixed media on linen board
240.5 x 86cm

2014

051



0562

Tt REMEL. WHREATR

Untitled Mixed media on linen board
244 x 121cm

2014
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TR ZEMR. TRREATR
Untitled Mixed media on linen board
245 x 125¢cm

2015

T ZEMR. TRRHEATR
Untitled Mixed media on linen board
118 x 105cm

2015
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TR 2 ZEME. TRREARR

Untitled 2 Mixed media on linen board
490 x 496cm

2015
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
105 x 125¢cm

2015

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
48 x 55cm

2015
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
178 x 125cm

2015

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
120 x 89cm

2015
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TR ZEMR. TRREATR
Untitled Mixed media on linen board
52 x 43cm

2015

T ZEMR. TRRHEATR
Untitled Mixed media on linen board
120 x 75cm

2015
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
120 x 125cm

2015

Tt REME. WHREATR
Untitled Mixed media on linen board
86 x 120cm

2015
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Tt REMEL. WHREATR

Untitled Mixed media on linen board
120 x 105cm

2015
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
244 x 122cm

2015

Tt REME. WHREATR
Untitled Mixed media on linen board
244 x 122cm

2015
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
122.5 x 88cm

2015

Tt REME. WHREATR
Untitled Mixed media on linen board
244 x 122cm

2015
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
123 x 123cm

2015

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
120 x 251cm

2016
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
125 x 89cm

2016

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
122 x 235cm

2016
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
100 x 50cm

2016

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
255 x 98cm

2016
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
245 x 116cm

2016

TR ZEMH. TRRHAR
Untitled Mixed media on linen board
120 x 245¢cm

2016
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TR ZEMH. TRRBAR

Untitled Mixed media on linen board
182 x 245¢cm

2016
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TR ZEMR. TRREATR
Untitled Mixed media on linen board
123 x 68cm

2016

TR ZEMR. TRREATR
Untitled Mixed media on linen board
87 x 49cm

2016
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
245 x 125cm

2016

TR ZEMH. TRRBAR
Untitled Mixed media on linen board
52 x 106cm

2017
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TR ZEMH. TRRBAR
Untitled Mixed media on linen board
50 x 45cm

2017

TR ZEMH. TRRBAR
Untitled Mixed media on linen board
54 x 45cm

2017
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Tl GREMEL. WHREATR
Untitled Mixed media on linen board
115 x 50cm

2017

Tt GREMEL. WHREATR
Untitled Mixed media on linen board
93 x 52cm

2017
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TR GEMH. WAMEAR

Untitled Mixed media on linen board
245 x 55cm

2017
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TR ZEMR. TRREATR
Untitled Mixed media on linen board
52 x 43cm

2017

T ZEMR. TRRHEATR
Untitled Mixed media on linen board
145 x 48cm

2017
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Tt REMEL. WHREATR
Untitled Mixed media on linen board
120 x 240cm

2017

Tt REME. WHREATR
Untitled Mixed media on linen board
120 x 240cm

2017
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Yan Bo

1970 Born in Beijing, China

Currently lives and works in Beijing, China

1996 Graduated from Tianjin Academy of Fine Arts, Tianjin, China

2002 Received Diploma of Masters from The Central Academy of Fine Arts, Beijing, China

SOLO EXHIBITIONS

2017 Untitled, Hongkun Museum of Fine Art, Beijing, China
Momentary Lapse, Leo Gallery, Hong Kong
2016 Refreshed lllusion — Yan Bo Solo Exhibition, Yang Museum, Beijing, China
2015 Refreshed lllusion —Yan Bo Solo Exhibition, L Gallery, Beijing, China
2013 Dragonfly —Yan Bo Solo Exhibition, Eastation Gallery, Beijing, China
2012 Gardener —Yan Bo Solo Exhibition, Eastation Gallery, Hong Kong, China
2011 Luster of Time — Yan Bo's New Works Exhibition, Hanmo Gallery, Beijing, China
2010 Yan Bo's New Works Exhibition, Hanmo Gallery, Beijing, China
2009 Luster of Time — Yan Bo's New Works Exhibition, Hanmo Gallery, Beijing, China
2008 Yan Bo's Qil Paintings, Hanmo Gallery, Beijing, China
“Who Let The Dogs Out” Solo Exhibition, Yan Gallery, Hong Kong, China
2007 Yan Bo's Qil Paintings, Linda Gallery Contemporary Art, Beijing, China
2006 Yan Bo's Qil Paintings, J.P. Art Centre, Kaohsiung, Taiwan
2005 Auguries of Innocence, Heng Art Land, Singapore
2004 Dog, Man and Women, Lee Garden, Hong Kong, China
Garden of Duoduo, Hanmo Gallery, Beijing, China
In The Dog House, Yan Gallery, Hong Kong, China
2003 Dog, Man and Women, Yan Gallery, Hong Kong, China
2002 Recent works of Yan Bo, Yan Gallery, Hong Kong, China
The Colous of My Life , Heng Art Land, Singapore
2001 Friends’, Yan Gallery, Hong Kong, China
2000 One Man And His Dog , Zee Stone Gallery, Hong Kong, China
1999 Summer in The City Il, Zee Stone Gallery, Hong Kong, China
1998 Summer in The City, Zee Stone Gallery, Hong Kong, China
Yan Bo’s Qil Painting Exhibition, Pacific Place, Hong Kong, China
1997 A Day in The Life, Zee Stone Gallery, Hong Kong, China
1996 Bright Sunshine, Zee Stone Gallery, Hong Kong, China

GROUP EXHIBITIONS

2017 Small is Beautiful VII, Art Stage Singapore, Singapore / Leo Gallery, Shanghai, China
2009 “Tell” Across the Taiwan Straights Contemporary Art Exhibition, Taizhong, Taiwan /Beijing, China

2005

2004

2003

2002

2001

2000

1999

1998

1997
1993
1992
1991

A Colorful World, Guangzhou; Shanghai; Beijing, China

2nd Chinese Landscape Painting and Landscape Oil Painting Exhibition,

National Art Museum of China, Beijing, China

Joint Exhibition of Feng Feng, Yan Bo, Zhang Jin, Yan Club Arts Center, Beijing, China
First Jury Selection Exhibition of Fine Arts and Literature, Hubei Museum of Art,
Wuhan, China

Participated in the creation of mural painting Victims and Defenders, awarded the gold
prize at the 10th National Art Exhibition, Guangzhou, China

China Today Art Exhibition, China Century Monument, Beijing, China

Shanghai Spring Art Salon, awarded the Distinguished Young Artist prize, Shanghai, China
3rd Chinese Qil Painting Exhibition, Beijing, China

The Power of Individuality, exhibition of contemporary artists, Beijing, Shanghai,
Guangzhou, China

High Summer: Exhibition of Contemporary Chinese Oil Painting, Beijing, China
Material and Expression, Beijing, China

Statement , joint exhibition, Guangzhou, China

Duplicate, group exhibition, Beijing, China

New Expressions: China Oil Painting Exhibition, Beijing, Guangzhou, China

New Century 1979 — 1999 Chinese Contemporary Art Works, Chengdu, China

20th Century Chinese Oil Painting, Beijing, Shanghai, China

Beijing Invitational Oil Painting Exhibition, Beijing, China

The Power of Painting, group exhibition, Beijing, China

Marching Towards the New Century, China

Oil Painting Society Invitational Exhibition, Hong Kong, China

Beauty and the Beast, group exhibition of three artists, Beijing, China

Chinese Landscape Painting and Landscape Qil Painting Exhibition, Beijing, China
Chinese Youth Oil Painting Exhibition, Beijing, Shanghai, Shenzhen, Chengdu, China
1993 Chinese Oil Painting Annual Exhibition, Beijing, China

Chinese Qil Painting Annual Exhibition, Hong Kong, China

Chinese Qil Painting Annual Exhibition, Beijing, China

Chinese Seasons Exhibition, awarded Bronze Medal, Beijing and Tokyo

PUBLICATIONS

*Oil Paintings By Bo Yan (Shijiazhuang: He Bei Fine Arts Publishing House, 2003)

eThe Dog House: Oil Paintings By Bo Yan (Wuhan: Hu Bei Fine Arts Publishing House, 2005)
*Bright Side of Life: Collection Works of Bo Yan (Beijing: People's Fine Arts Publishing House, 2007)
o/ uster of Time: Yan Bo’s Works (Beijing: People‘s Fine Arts Publishing House, 2011)
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