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Chen Chunmu: A MNew Chder an Chaos
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Chen Chonmu: A New Ornder in Chaos
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My Weapon

Installation  (siicon bronze, wood, steel)
b

HAE S

'f-le B EiE . ARE )

270 % 330 X% 1oocm BN
2017







On the solid, rough bed base from migrant worker's bed, a
series of flowers and fruits with a hint of indescribable desire
are portrayed, showcasing a sense of bitter happiness in the
course of sleeping and meditating after a day of work. Like
flowers and butterflies dance together, such a scene seems quite
harmonious. At the moment of waking up from dreams, how-
ever, we have to go back to the harsh and cruel reality. A com-
bination of gloomy indulgence and despair seems to be trapped

in a paradox of ideals as well as realities.
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Classic of Grasses and Woods 1
Mixed Media (Rice Paper, Acrylic, Ink, Qil on Board)

BHARFHE 1
SEHEAE. BE. mE. Bt BE)

2015
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assic of Grasses and Woods 4
Mixed Media (Rice Paper, Acrylic, Ink, Oil on Board)

)|
BRFFE 4

(

hE)

MR R, B, J5. B,

=
a8

A

K

I9L.5 X I50 E
2015
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Classic of Grasses and Woods 5

Mixed Media (Rice Paper, Acrylic, Ink, Oil on Board)

BARFE S

i &)

A, Bt

B,

ZEHEHAR.

K

1915 X 150 |
2015
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Boundless loneliness 1s awaiting me.

Look!

They are back again.

].(}I'l(_']:iﬂl_‘ﬁﬁ FLOWS ds I'i.r!"l{‘ IT}L.‘]HL’H., ‘\\'ifl]{\'“l.['.ll}_{i]lg r]'l[_' test [}I'- rllfﬂl._;.
Every step 1s utterly worthwhile.

'l'hr.‘._\' l:.‘.[)ll.‘ﬂ:l[ll]}' emit ]ight to lead Vil

The loneliness is so delighted, so genuine,
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indiscernible,

However, they are nor dull ar least.
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You Left Quietly When I was Asleep
Mixed Media [ready-made duvet cover, oil on canvas)

R AEE RERIRAD N A RERT
SEMRARKSE. FEHE)

185 x 230 B
2017
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Intervention
Mixed Media [Oil on canvas, found wood, resin, fragmented texts on paper)

TN
SEMPHTHE. KA. #E. BEXP)

53 X 40 X 10
2016

40



Moist air

The brain is slow
Blood clots
And shackles

The skin is*aciﬁq_g_-,:
The scalp is itchy
You,

Why not germinate?
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The Most Air
Mixed Media (Wood. acrylic . Oilon canvas . bamboo)

HRHER
SEHRAR, FK. AEHE. 1)

244 X 122 B3
2014 - 2015
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Hymn
Rice Paper, Oil on canvas

WERF
B, HEmE

100 X 100 B3
2017
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Draging....

In the parcel soul's Rang body

From one corner to another.

Drnk the fresh water leading to the rock.

Hallucinate

i

HEERERNEEN S
Ht—ERESFEIS—ERE
g TEESEERER
FiaE%E
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The Empty Mountain
Oil on canvas

=l
76 T i

140 X zoo B3
2016 - 2017
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The Hymn

Rice Paper, Oil on canvas

WEF
BE, HEBE

140 X 140 B
2017
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untitled
Mixed Media (Acrylic . Qil on Board)

R

SEME (AN, AMihE )

65 x 39 B3
75 x 37 BEK
75 % 40 B
8o x 6o B

Go







b L

-i‘:r.

HC}':md a Rt‘:h-‘lliun!-;}‘tip with You

found wood, resin, collected photo, fragmented texts on paper
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In the form of ¢ itic fowers and Fruits™ constructed out of translucent
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idea was to secure the previous emotions and desires or to effectively expand a
controllable reprowth ot the matrx of emotions and desires that the pasr car-
tied so as to turn them into immortals. As time gFOCs |Z*}'- in addifion, the delicate
emotions and desires are also undergoing fermentation and sedimentation.
With the infraction of li desires could appear to be more translucently ap
pealing. While the sophisticated and enticing flowers and fruits live on a senies
of standing, rough tree branches as parasites (the standing, rough branches
mamfest a ritual as well as a stance), the exotic Howers and fruits with fine epi-
dermis live on and absorb the dead branches that are in short supply of nutri
tion, how long will it possibly last? At the height of matenal and spiritual civili-
zation 1n the society of today, 1n such a highly lusttul, essennal relation wath the

COVITOImMent, ]’3[!‘{'{ |i ll'l:l_i t'l.:llllt] iil].?;. ] |;’

I il{' NUIMErous | M1 IEL{ IS 1'I"I;IL:|!_' out of reintorced c HICTCEe, 1IN A s

mble those upright dead woods, which just stand firm.
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The “Skin™ of Time

Zhuma Yupang

Personally, I view Chunmu’s paintings as a result of observation about the skin. When it comes to the layers of
skin of all living creatures, it’s demanding to portray one layer in regular terms related to psychology or sense per-
ceptions. In effect, under the circumstances of artistic career, heart is hard to be properly defined as a sort of “con-
tainer”, however, our skins’ perceptions of time are utterly genuine. In a way resembling the squeezing of the “bit-
terness” of time, Chen Chunmu symbolized and presented a variety of forms throughout his work.

In general, the most regular time that 1 and Chunmu meet each other is precisely two o’clack in the morning.
When checking the Moments on WeChat at around two, Chunmu 1s probably the only one to reach out to. Since
such a period generally serves as free time spent away from work, livelihood and anything to keep busy with, having
tea is utterly rare to such a man who has accustomed to behaving himself in an acute, earnest way. Attributing to the
fact that Chunmu fancies tea and his father grows tea, the artist is capable of perceiving the profound vocabulary re-
garding the skins of plants in an artistic perspective, and appreciating their being worn as a result of exposure to
weather and the joys and sorrows they undergo.

Chunmu is originally from Quanzhou, a city that started its connection between the East and the West as early
as the Western Han dynasty. Referring to such an area, a Muslim’s perspective is what 1 came up with first, howev-
er, Chunmu has attempted to locate the city’s origin through a piece of rubbing or a patina of a single utensil. Chun-
mu’s works feature a historical context in addition to a sense of contemporary artistic experiment. His works bring
together the inspirations from Xu Wei of the late Ming dynasty, Chen Hongshou ( Lao Lian was one of his pseud-
onyms) together with installations featuring contemporary materials and imprint of the times. To sum up, I would
quote an expert from a poem I wrote, “The rain has washed the window overnight, vet, autumnal fragrance is not
washed out, remaining at rest”. And 1 am convinced that just as his name “Chunmu’” suggests, his works are “full of
joys of spring right after falling off at maturity and giving off shoots”.

At the studio in Shunyi, Beijing
March, 04, 2018
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Intimate contact
Oil on canvas

BRI
o im

S0 X 40 F3
2015
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Chunmu'’s works une‘c:pt ionally go beyond my imagina-
tion and experience. Sifice there are strangeness, grotesqueness
and a touch of melanch ly ih addition to :-'njmething more sim-

plistic throughout his rkd, | found it quite difficult to define

his works in realist, exfressionist or any other approach, how-

ever, this is why [ am o fascinated with his paintings.
Y ' p g

Huang Du
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Wisteria
Qil on canvas

ik
HmmE

250 X 450 B2
2017
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Be a sad and lonely traveler, meditating under the sun
I begin to hallucinate ;superbug's own heart die in the fetters of spirit.
water in my head

Happiness, too

HEZBMBAITE, EBATEE,

FmEELOR, WBRAEE SR OERMIEREREE,
BE, REFEKT

#E, HbREF----

Spring Follows Winter
Qil on canvas

Z2EEHK
HiHE

200 x 189.5 B3
2017
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Color Fading

Oil on canvas

73 x 202 [BH
2017
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The Pollen
Propylene. Qil on canvas

£

HEAK. HE

40 x 30 HK
2016

The Dream
Propylene. Oil on canvas

wH
=
5 H

A, HE

30 x zo B
2014 - 2017
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The Skin

Qil on canvas

B2 1%
HHEBE

65 x 75 XK

2017




My body began to leak.
It's got a lot of night walkers,

They peered into the corner with afterglow.

ErSHEAGRRE
WERTREREMETE,
W ARARRERE

Dispersed

Qil on canvas

R E

HmmhE

8o x 6o EH
2017
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Grasshopper
Qil on canvas

B5 0
HEBE

150 x 150 B3
2017

137




Beyond the mountain is another mountain
Oil on canvas

g =gl
ERi R

150 x 150 B¢

2017
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Butterfly Metamorphosis
Mixed Media (LED Light. Rice Paper. Acrylic and Qil on Board)

Lk
SePH ( KR, &K, LEDE., AiHE )

150 X 150 B2
2015

1032



What's ghost?

Mother smoothed her son's back with a hand full of vicissitudes. Staring at
the distance.,

Peaceful breathing breathing

No answer from mom

No asking from sun

iy R R

ISEMRRRNTFRIAR FHERE, REMOZREMR
FEFGIFFIR, PR

I5i5R A EE

RFieH B

The Dark One
Mixed Media (Rice Paper. Acrylic and Oil on Board)

S
GEMR (A, K. HEHE)

124 x 185 B3
2017
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Landscape - 1\3
Qil on canvas

= -1\3
HEimE

50 x 6o EHE
20160




Landscape - 2
Qil on canvas

=-2
HEimE

fo x 50 B
20160
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The leaves are scatrered all over the tloor.

A group of blackened crows.

“wow,wow....

They nse and run.

."\I.II r]:'.l!_‘ COrn ill f]'l{_' ﬁtl{:l :i,_"'\. lﬂjt\'r.

The night elf is born with the hope of a white night.

The genes of the diseased soul are transmutted in the neural rabe.

B i L TR 3
—BRRRA TR E
CEERE, REERE"

W TR

1 3 A B AR {E A

EEAETESEREITANE
RENERNEREEEEEE

Flash of Light

Qil on canvas

EXER
% i

200 X 150 B3
2016
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Flash of Light
Qil on canvas

B e 3
v -
RiE o2
e I3



The Deep Sea
Qil on canvas
g

R E

100 x 120 3
20160

114



The day 1s good

Qil on canvas

Z BXREREF

5 EhE

8o x Bo B}
2015
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Llf

Qil on canvas

INER
HEimE

40 x 30 B3
20160
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Be a sad and lonely traveler, meditating under the sun
I begin to hallucinate ,superbug's own heart die in the fetters of spinit.
water in my head

Happiness, too

MAAGIMMAITE, ERATEE.

FHIEFELR, LREAEA SO ERRNERERE.
#A8, HAEFHKT

B8, HBR=ER...

Spring Follows Winter
Oil on canvas

ERER

HHHE

so x 50 B3
2017
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